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Anagrams 1-5 

An anagram is a type of word play, the result of rearranging the letters of a word or 

phrase to produce a new word or phrase, using all the original letters exactly once; 

for example orchestra can be rearranged into carthorse. 

This publication has five Anagrams: 

Anagram no. 1 - Parallel Fifth in the Dark  

Anagram no. 2 - Modal vs Whole Tones - Amit Weiner 

Anagram no. 3 - Lullaby (Is It Really So?) 

Anagram no. 4 - Snow in Jerusalem. Etude for the Little Finger 
 

Anagram no. 5 - Floating Fifths 

 

Duration: ca. 25:00  minutes 
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Frozen. Grave  meditativo
Amit Weiner

Anagram no. 1

Parallel Fifths in the Dark

Piano

3

7



The black        notes are approximately the same length.

Broken slurs show the phrases.

The piece should be performed in total darkness!

p   sempre molto legato
marcato la melodia

  =  ca. 65

pp p


una corda


p pp p


pp pp


p mf p pp



 

       

       

              

              

        


          



A
9

11

12


mf p mf


tre corda


pp f



 





play an
octave higher

pp




f    sempre tenuto f







 play an

octave lower
pp



         

         

     


 
 

           





 

  



  
 

  

          



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14

15

B
16




p pp


ff

f



ff

f

ff

ff

f

R.H.





p

 pp




ppp

long


fff





fff

sfff







ppp


p pp


una corda


 













 




    


 



  









 







       

       
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18

21


mf


tre corda





play an
octave higher

ppp


p


fff

sfff


fff sfff




p





 play an

octave lower

una corda

ppp

           

           

 
 

 
    

   


   

       

   
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rit. 

rit. 

22




pppp


p


fff sfff


fff sfff




p






tre corda una corda

pppp

5:30'


 

  


   


  
       



    

 
  

         


     



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Meditative q = 54
Amit Weiner

Anagram no. 2

Modal vs. Whole Tones

3

5











































* Grace notes are very quick, 
and close to the next note

pp   for away


watch the pedal changes!







pp

coming closer




mf


pp pp


mf




pp


 


       


     

   


       


     





 

   

  

   




       

      

      
 

 

           
 

             

1



poco rit. 

A tempoA tempo










p


 







f ff


  




f pp  f pp  f pp  f pp  


pp   

      
    

 

 
             

                  

                 



                    


  




    
     


 




 







                 

  


   

  


  

2






















f p f p f p f


p


 


pp poco  a  poco  cresc.


pp

 




poco  a  poco  cresc.

ppp



mf

  


mf














mf


 

     


  

 


     


   

 


   

 


 


             

 





 


 


 

    


  

            





   



    


 

 
    

 


 



 
  


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







ff marcato


ff marcato

L.H.

R.H.


ff  marcato

L.H.

R.H.


ff

 



sff


f p f p f p f p


ff p subito

R.H. L.H.









ff p subito pp



   
          


     

 
           

 

       

    


  


  





 






                     

   


   


   


        





  




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molto rit. molto rit. 













3 + 4
8    4


pp

 
  

3 + 4
8    4


p


ppp


ppp


ppp 


ppp sotto voce


ppp sotto voce















ppp sotto voce

4:00'



   


          
   

      




       

   
 

 

          
      


 


  

         
       



         

   
  

   

 

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